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Cast of Characters

Si gmund _Fr eud M ddl e-aged. Has the authority
of one who's taken on the world and
won, sort of.

Carl Gustav _Jung A few years younger than Freud, stil
gestating. Brilliant, seductive,
passi onat e, un-bal anced.

Sabina Spielrein An hysteric possessed of haunting
beauty and i magi nation. Russian born,
ages from chil dhood to 50.

Scene

Freud’s consulting roomat 19 Berggasse, Vienna; the
Burghol zi Cinic, Zurich; lecture halls in Mdscow and Boston
Sabi na’s chil dhood hone, Rostov-on-the-Don; her Vienna
apartment; a ship in New York harbor; a Pueblo Indian
reservation in New Mexico; King Arthur’s Britain; Freud s
house in London; Jung’'s castle at Bollingen.

Ti ne

1904- 1941

Not es

Transference is a work of historical fiction. The

rel ati onshi ps roughly parallel historical accounts, but

bi ogr aphi cal and chronol ogi cal accuracy has been sacrificed
to serve dramatic intent.

Accents: Freud and Jung speak standard English. Sabi na does
not. Her pronunci ation marks her as eastern European. She
shoul d have nothing like a full Russian accent, but just
enough of a lilt to set her apart vocally fromthe two nen.

Set: Scenes flow into one another |ike water. The actors make
i nstant aneous transformations in tine, place, and into fairy
tale characters, which may be portrayed with puppets. Two
chairs, a bench and a lectern can suffice to furnish the
various locations. The fairy tale world should be isolated
fromthe body of the action by sonme nmeans such as a scrim

pl atform or pool of light.



ACT |

SETTI NG A bare stage with two sinple, upright
chairs in the foreground, a lectern to
the side. The chairs are of wood, as
close to period as possible. Upstage, a
transl ucent screen or scrimwith a
simlar chair behind.

AT RI SE: No LI GHT change as SABI NA, niddle
aged, approaches the lectern to address
t he audi ence. SHE wears a fashi onabl e
overcoat, circa 1940. If necessary to
qui et the house SHE taps the lectern
with a pencil. SOUND of artillery fire
in the distance, al nost inperceptible.

SABI NA
(harried)
I"msorry to be late, I’mused to the bus and I m sjudged the
wal k. | thank the menbers of the Mdscow Academny for braving

t he weat her and comng this norning. As you can see we’ve
| ost our heat, but | thought we m ght push on as best we can
under the...circunstances. Sonetines | go about pitying
nyself. Sonetinmes | think I"mbeing carried by great w ngs
across the sky.

(beat)
As you know, we usually begin with a talk. | see no reason to
abandon the practice today because the world s gone nmad. Have
you ever had the feeling that all you ve achi eved sonehow
doesn’t count unless you can face up to one final task? At
first I thought this had to do with prevailing against brute
power, something much on our mnds. | confess | don't know
much about power and |’ ve never cared for it.

(SHE si ps water.)
Inside this glass are seven oceans.

(beat)
Al'l this upheaval turns ny thinking toward power’ s opposite--
I wonder nore about |ove, and its cousin forgiveness. Not an
easy road to walk, to be sure. In fact a dark wood. Well.
Love. Where to begin?

A sudden CROSSFADE to sem -dar k. SOUND:
Musi ¢ having the feel of the opening

t hene from Ri nsky- Kor sakov’ s
Scheherazade. SABI NA wal ks behi nd t he
scrimwhere, BACKLIT, she sheds 30
years and her overcoat. SHE is naked
underneath. SHE strikes a | anguorous
pose, as if emerging fromher bath. SHE
wraps a towel around her shoul ders,
contenplating her reflection in a
mrror. Alight reveals FREUD in his
consul ting room downst age.



JUNG stands apart in his own LI GHT,
| ooki ng at the scrim

FREUD
The way these wonen nanage to charmus with every conceivable
psychic perfection until they have attained their purpose is
one of nature's greatest spectacles.

(MJUSI C fades. BACKLI GHTI NG
fades.)

JUNG
Dear Professor Freud. | have been under terrific strain. A
conplex is playing havoc with me. A woman patient has
violated ny confidence in the nost nortifying way. | have
al ways acted the gentleman, but before the bar of ny rather
too sensitive conscience | nevertheless don't feel clean. |
need hardly say that |1’ve made a conpl ete break, | assure
you. The few nervous synptons that appeared are now
resolving; they are hardly worth nentioning. | can yet barely
see with clarity, but a line from Shakespeare touches the
crux of it: “Age cannot w ther her, nor custom stale her
infinite variety. OQther wonen cloy the appetites they feed,
but she nakes hungry where nost she satisfies.” Diabolical,
isn’t it? Jung.

FREUD
I never got anywhere | didn’t find a poet who had arrived
first.

( CROSSFADE t 0:)

1908. FREUD S consulting room as
bef ore. SABI NA puts an inexpensive
coat, and enters from upstage. JUNG
noves behind the screen

SABI NA

Herr Professor! It is a great honor.
FREUD

Fraulein Spielrein. Shall | take your coat?
SABI NA

No, it’s cold. Thank you for seeing ne.
FREUD

My door is open to all ny coll eagues.
SABI NA

I"’mhardly that.
FREUD

You’ ve finished your studies?
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SABI NA
Just this nonth. | still have exam nati ons.
FREUD
And then. .
SABI NA
l...it’s up inthe air. I'’mkeeping ny flat in Zurich. But
Vienna... is the hone of psychoanal ysis.
FREUD

You are quite infatuated with ny fledging child?
(meani ng, psychoanal ysi s)

SABI NA
I"’mdeterm ned to be an anal yst, yes.

FREUD
Wl |, good.
(beat)
I nmust admt your letter aroused ny curiosity. And now that |
neet the charmng author, I amall ears.

(A LI GHT on JUNG behind the
screen. FREUD does not hear
his conversation with SABINA )

JUNG
Sabi na! Where are you now?

SABI NA
In his study.

JUNG

My God! Sabi na, what do you hope to acconplish? You can’t
betray ne!

SABI NA
I have to make sense of things!
FREUD
Do you want to tell me about it?
SABI NA
What ?
FREUD

Your letter. You said it concerned sonething of the greatest
i nportance that would be of interest to ne.

(JUNG crosses to SABI NA. HE
begi ns making | ove to HER
reachi ng under her coat.
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FREUD does not see or hear
HM During the rest of the
scene, SHE grows nore

aroused.)
SABI NA
Yes. It concerns...Professor Jung.
FREUD
Ah.
JUNG

You think you can deceive himthe way you did nme? He won’t
even understand you!

FREUD
O course you knew himin Zurich.
SABI NA
He was ny anal yst.
JUNG
Qur bond is...sacred, Sabina. W contain nultitudes.
FREUD
You don’t say.
SABI NA
I...was his first patient.
FREUD
This is intriguing.
SABI NA

Not his first nmental patient. The first on whom he...used
your techni ques.

JUNG
We are different fromothers! Never forget!
FREUD
So your case is... of clinical interest. Was the analysis
successful, in your opinion?
SABI NA
Oh, yes. I'mconpletely cured. I-- Chl!
FREUD

Yes?
(SHE has an orgasm Loudly.
JUNG backs away.)

My God! Are you all right?
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SABI NA
Yes. Fine. | nust sit.
FREUD
O course. What an oaf! | should have offered you a chair.
(SHE sits.)
Wul d you |ike sone water?
SABI NA
No thank you. Herr Professor. | must go now.
FREUD

But the reason for your visit--

SABI NA

Another time. It is a great honor.

(FREUD of fers his hand. SHE

barely takes it, then stunbles

behind the scrim finding

LI GHT.
Prof essor Jung! Carl Gustav! | know you can hear ne. Do you
want me to lose ny m nd again? | have never been so
hum | i at ed!

( CROSSFADE t 0:)

FREUD and JUNG in FREUD S consul ting
room Their tone is collegial.

JUNG
I have | earned an unspeakabl e amount of marital w sdom

FREUD
Don’t be so hard on yourself. Such experiences are
unavoi dabl e.

JUNG
Well, she was ny test case, so to speak. | prolonged the
rel ati onshi p because |I thought she woul d rel apse.
FREUD
A nost attractive woman. | nyself have had a narrow escape or
t wo.
JUNG
This is how she repays ne.
FREUD
| affected ignorance of the entire matter.
JUNG
She’ Il be back. She adm res you boundlessly. If I amlost to

her then you are the obvious choi ce.



FREUD
We shall see. Meanwhile it does not affect us. There is no
stain on our novement.

JUNG
The scal es have fallen fromny eyes. Wiat was | thinking?
FREUD
The transference does not occur at the | evel of thought.
JUNG
It was nore than transference. It was a spell. Thank God | am
in your study with you once again.
FREUD
Tush. You exaggerate, ny friend, as usual
JUNG
You don’t know her.
FREUD

Did you tell her your feelings?
(JUNG is silent.)
Did you tell her your feelings?

SABI NA
Carl CQustav? | know you can hear ne.

(FREUD does not hear HER JUNG
does, and is terrified.

SOUND: Sabi na’ s thene again,
faint, continuing through the
end of the scene.)

JUNG
O course | told her! How could | not? She reads ny m nd.
FREUD
Thoughts do not travel through the air.
JUNG
Yes. | forgot.
FREUD
She was psychoti c.
SABI NA

So? Was |1 ? You called ne a poet!

JUNG
She was florid. But that was just the first summer, when she
came to the Burghdl zi. Then she remtted.
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JU
In a year she resuned herhg%udles gt t he nmedi cal school. She
decided to be an analyst. | was flattered.

FREUD
A patient’s gratitude--

JUNG

It was nore than gratitude that propelled her. It was
brilliance.

FREUD
Brilliance?

SABI NA
(sarcastic)
Yes, Carl. Flatter nme again!

JUNG
In my ten years of psychiatry |I’ve encountered two m nds |
stand in awe of. Yours first. Then hers. There is no third.

(beat)

FREUD
Shall we wal k? Tell nme. Fromthe start.

(THEY go out. SOUND: Sabina’s thene
fades. CROSSFADE to:)

A garden at the Burgholzi dinic,
Zurich, 1904. SOUND: bird song. SABI NA
enters in a hospital gown, sits. SOUND:
The birds grow nenaci ng. Bees buzz. SHE
twi tches, rotates her head, scratches
herself involuntarily, sticks out her

t ongue.

SABI NA
Stop it. Stop this arguing. Stop it! |I draw the circle! |
shit on you. I SH T ON YQU
(JUNG enters.)

JUNG
Fr aul ei n- -

SABI NA
(to voices)
Who shall penetrate the magic fire?
(to JUNG
Yes?

JUNG
I’m Dr. Jung.
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SABI NA
So?

JUNG
Who i s arguing?

SABI NA
What do you nean?

JUNG
You just said, “Stop this arguing?’

SABI NA
| did?

JUNG

Yes. Perhaps it was the doctors, the other patients?

SABI NA
(to voices)
W LL YOU STOP BEI NG SO Tl RESOWE?

JUNG
|’ msorry.
(SOQUND: voi ces fade. SABI NA
gradual | y becones nore
nor mal .)

SABI NA
Oh! I"’mnot nyself. You re Dr. Jung? They said you were
com ng. This was not the inpression |’d hoped to nake.

JUNG

You hoped to nmake an inpression?
SABI NA

Dr. Jung’ s association experinent is known throughout Europe.
JUNG

So you're a follower of psychiatry?
SABI NA

I was a nedical student. Before nmy parents brought nme here.
JUNG

Wll, | should say that I'’mthe one who needs to nake an

i npression. Do | meet your expectation?

SABI NA
That renmins to be seen

JUNG
Good. What did you nmean, you draw the circle?
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SABI NA
It’s a...superstition. Like cross nmy heart.

JUNG
You sai d sonething about fire.

SABI NA
Did I? It’s nothing... a fairy tale.

JUNG
I"mafraid I’mignorant of such matters.

SABI NA
This is the inpression you wi sh to nake?

JUNG
| can | earn.

SABI NA
Brunhilde draws a circle of magic fire to protect
Only Sigfried can reach her

JUNG
So you...recall the tale.

SABI NA
No. | enact it.

JUNG
For your anusenent?

SABI NA

For ny life.

(Pause. JUNG is stopped cold
by her answer.)

JUNG

I"’mtold you cane with your famly from Russi a.
SABI NA

From Rost ov- on-t he- Don.
JUNG

And you cane to Zurich to study nedicine?

SABI NA
My studi es have been interrupted.

JUNG
What interrupted thenf

hersel f.
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SABI NA
(furtive)
I saw what people were doing. Underneath their gowns.
JUNG
And what is that?
SABI NA

It’s disgusting. | don’t know what you’'ll think of me.

JUNG
Bet ween doctor and patient, there is no disgust. There is
only a sacred bond. Wthout judgnent.

SABI NA whi spers to JUNG CROSSFADE t o:

SABI NA strides to the | ectern. SHE has
aged, and agai n speaks w thout accent.

SABI NA

So. Love, and perhaps forgiveness. Wat to say? |’ ve been
around and around and am quite | ost. Wenever I’mlost | |ook
for a story to shed Iight, perhaps a fairy tale which calls
to ne. In nmy youth, I had a penchant for the Germanic hero
Sigfried, who released his love froma circle of magic fire.
Romance as rescue! Sinple. Straightforward. Irresistible. But
life has many |l ayers. And there is a love story at King
Arthur’s court which has always seenmed nore evocative to ne.
I don’t know why. It begins as a story about Arthur, but
isn't really about Arthur at all. Howlike life to |lead us
off in one direction and then strike from behi nd.

(Her tone changes to

storyteller, as if her

audi ence were a group of

children.)
It begins: once upon a tine, it seenmed there was a foul and
dar k Kni ght

(LI GHTS reveal JUNG appearing

as the Dark Knight.)
terrorizing Britian.

(FREUD t akes the part of
Arthur. HE appears with a

sword.)
FREUD
Come out, accursed Knight. I conmand you.
JUNG

Is that the fanmous King Arthur? Does he hold in his hand the
sword Excal i bur? Come, courageous king! | have been waiting.



